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Abstract

This study focuses on one of the central issues that is are overlooked in the qualitative artistic research: the
relationship of the literary text with the attached color text, specifically the cover text, through one sample- the
novel Hot Maroc by the Moroccan writer Yassin Adnan in its two translations into French and English versus
the two original Arabic texts.

The study notices that the artistic overlap between the aesthetics of the textual content and the aesthetics of the
textual color content constitutes an exceptional model in raising an unaddressed deep debate between form and
content that concerns a broad public of recipients. The qualitative test that | conducted between the covers of the
novel Hot Maroc in the forms of their artistic revelations led me to draw amazing conclusions regarding the
color impact of the cover artistry on the novel's popularity.

The research discusses the following issues: the artistic criteria that support the credibility of the work; the
artistry of the design of the cover by the Arab publishing houses, and the rate of concordance and compatibility
between the form and content to achieve the joy of the work; the criteria of the foreign publishing houses in the
design of the cover; the differences between the criteria of the two cultures in producing the book covers in
general and the cover of Hot Maroc in particular; the fame and spread of the work and its public spread.

The study concludes that the book-cover design has a significant impact on the receivers of the work, and
recommends that that the Arab publishing houses promote their paper culture, and come up with a plan of what
we agree to call ‘cultural marketing'.

Keywords: art, cover, color, qualitative, receiver, professional, publishing, virtual.
dnaden
oo a3 oY el flie by s 0 @ el 0L Wl @ o T LT Wl cels

o By SVl £y 35S0 sy O Sl e ol }»&G’f\s; il 4 g

21



(3 ¢ ) a5 531 )00 cpuly @A st gk o by, @ d}U‘ A Sy s J:“”

L0 Bkl paghe A5 3 L ﬁ“’ Pl @) ol b O sl JB S il
iy S ) booled Ayl L3, olomn L | £ W eV Jeddl clsls e LﬁuguM\j
33\;:) u_al.l\) d;y\ Sl o (_;,@\ k| £ cww Wy Lgme ol sl s i ) 48
‘*5;\>=3 S Gae e Vb 1By Lal, i) L ) 2 S ) o gl ¥ el 3 ke L
(s 0 peal) Btz (S8 e Gl 150 S 2l Lgd il Wl fams 3 pripkes
R SN E P R (= PN J PRI N DPSUCE Y= S PR WEIF P P
sl y (s Sl @ pame Olagnl (3 Ol 7l 38U Bl o el ol SCa06 " 0 00
die A oadly G lly deasally e @l ol s e o dsl )l ol saal)
P B PP NP DS R R I PN U VAUt PP AN P AN PR JUN PRPRSUN]
A G ()l @) Bl m3sk ey el B e 3 abolH 3Jad 5 sl
S st s i Yy s 3 oild G 2 ) (8 S L b e ke
sliy! :}M s ) “JL;EJ '**L’L: ‘:;U;j‘ ‘*-JL" s 3 Tl b 3 plS” s “ibr)‘ 5 S
o ylal) 7 Sl o)j,\p_h AJM\ A Ll g 5,0 3 3 Muﬂ o olomren L izl J iad)
B i o B8 5 Sl i) s Hin 0005 0 gl Sl g S e wsla] 3
O Sz 1Say ae sty a0 55000 3 Gl w3 157 i) sstal 1yl
DSEN Lae s Y1 5 Lbls 4 Ly o5l aaeaia Uy Ll 325 s (ol poISC & ol
22 0 Jas e L A e, S S A AW s 3 T e 5 J&; U by,
ey el b s ey 3 e (Ol Iy JSGY s 3y U LYY S s
e 555 41 aa D O (3 a5 el LS "eUiST o b Als ks

el ) Lerde 035 ) 205

Y1 065b 3 cals ) 15 ) o Bslem W g i) (i Sl (i\ﬁj\ s il cacle 5

- 2

u\...l.é z\ib-.bd\ o C«.;-\.’ \.X§A u"j’“‘”} (Mjaj\ Jb-))*4 f}’w J\.auLa L@.A\y\-’ d c\-‘lua-m

1ua .call ol g L;\.w;w\.u\ (uh\} e ‘@JV‘M‘@UM\jM‘uﬂMM‘)l

Al Ay Al gl agtla Jlia 2ozl @Y ol Allse Jalin gliae cpuly (o xall U Ay, Eaall Ll sl ‘;\Sl (Aol L_\}h)z
d.\Sw\Mwlmmw}mwlmhu)”uua\u&@ﬂ\Mbwu\h\m@u&\wa\ Aa gadl)
] uJIALJJ‘)Lu)LJLw‘}M‘)SSMUQ}MJ‘LG_\&d‘)’_\CMMJ}J\SJJISMJ)\AMML«LL&J}JGJ}J‘;\ML)a);u”u.AMD}.\
;;L‘;\S\Mlm\.»u‘ilu\.m}..d\&\y\«ﬁ\ﬁdp}&u&i"m}d\d\;)"WJ@M\)JI\MMGJ!\GM\U\&)H\)SJA
L@.lu.uu%gﬂ\ ‘;_\L.J\ d.k.\l\uc\A\}udmymm;\ua\fb}\(\}Ao)utmuggwu\ph;&&w\@)iu

u“}ﬂ\)}) 019&).11.\47 um-“ﬁdﬂ-”' -alac) ‘(?.L_,Jaaj\dn\s.u& c).ms.i)&\}ém‘uﬂ\)e

Q_IAJ&‘)S)A(JM@MM‘_SJM RE PR PGP gM\}J«_\\.\;\dM‘_gil“_\SJA\Q;\LJ\dH\)A4

22



SIBAWAYH Arabic Language and Education VVol.3 No.1 2022
elSSN 2716-5515 (21-39)

Lias il 5 3 5l o Ulee ay il a5 pombin 3 oI5 or s L a0
5 sle 83l 4Rl AV L el el Sl 5 ey oS0 Lgnay s palail 3l
s B ety IS (sl e " Sl e s e il s
45050 i e S G g peal) o) U 3 5 48 s o 550 B G
ST e Wblin) & i ) Jsb o o a2l ol 3Tmd) el VU o oS

w

-

sl iy oW nsgis, o g 1.2

i o e ) e b i cl Ctlo UL a2 3 gaiae DLl b anlod) 8 ad) e s
Jas Slaslad Sl cw@\f)@\ews&u@a@ag\ k) olels Lt of
Py Sl ey aaley asl Ly 0,5 of Wy s, 3 b e ) 0,5 of Jo ) Se
el e bl ol ae il 5l 3db) & Gl 2V ity of g el Lod) sl (SOl
.W@sﬁ:ﬁ fu\wng\ Q;Q@ZL:;;S;\ :ﬁm CLEIS :,.%Lﬁai\jjs Lkl C)Ls’rj:}\
(slanl 5 b Lage Flan ¥ 1 i AT ol o 0 o) s e B e 6 ey g3
i 2 b ) s s o 05 i s Lo 50 ASe Y B e Gaildl
e e ey ek 55 G AN e T g D e iy gt
o U e s IS0 W Llle o Bl 3 Wl oy o 03 Ly s G ot
T s s sl U ey e :3)\5;@?;;3;:)%?;;@@5\%}\&}@5)%

L}.;Y\ juﬁ.a.c R (\)

Ji ot ey 6 ey 55 A 53, ) s ey :}Wb =By A% 3)”
Mias o3l M‘WW&‘ A s Uy g Le 3@. Joma o560 25 (o5
uwg\{@maﬁgw‘w@b\ﬁ@\biécsﬁﬁfu;@%;ué;;\owg&c;iu
uwcﬁ\@ﬁw\@mu@f&\yJﬁM\ o3t Y G A il ol e
S OB Gl s o Al ol 3y B0 e ST U s ) 606 2 Al a

) sl 5 sal) 4 JSTl (OUST Bsl 3 anl] Ay« aay dis) 3 Es W el 13) a4 aST A

Aol e e ety (R sall JR ) eall adsd 3 43 5l da 5l 5
Aailal) 2019 ewnl7 ol el adall sy e s Alie (A8 5 Gl (i lae (o)) dilef) 6

23



(3 ¢ ) a5 501 )00 @A st gk o by, @ d}U‘ A Sy s J:“”

Sy g A Sl s N 3 S e b WG e 3 el Ll
S S sy Ly ¢ i A0 S 3 wJ“ 5SS 5 w1 o Srlotza W (355
35 515 ) Al iz%\; (et y eiadly 4 5id) Wl ey U el (5, KIS UL s
5, el i FL’ U sl g0 U 5 ol 4 Blan ¢ S8 S
gw\ds/jé e & SN R a;aiégﬂf?j\}gu;;ojﬁp ) gion S
oy ) ) i oiif/igy P S P s)g/;jw\” (i) S J\NM ey
(ot S 3 iy U bl 3l aom g ] amy SIS 2l iz ) 5,80 00,0
wv\w QV\JLM( )J§ML;;wsﬁ;udwwuud)@utfwbym;mj

(E13) ey o, o of L3
o S st U5 e o 5000 B LIS Bl ) Slas o 1391 e A1 b 1USs
3y ey W 8L Ll L@L*L sl ol S G ) i b w53
ﬁf,ﬁstusﬂumﬁL@f@\mwswsrﬂcﬁy@\mgy\Jujdp
Jlos u"ﬂ@‘ (5 bl B Bl L s g ) g 3 cﬁd )l
'8ty s oo L) s gl el st Y1 0L e 55 1 oW sl (s
At ey cosall ) S ey sl ) G e bWl S0 3 et 5 s
Sl g o 18 WU Y Uy ol 0 a3 SIS wsy sl Sl e 3l
izl ) Y fluﬂ;uﬂujt)\;wb ALl Us i ) o1 Al i 3T,a8 250 gl
2\:)5}»‘_;&5@\@\.@94}:25c;dé\@ﬁbe\j&;&uy\}w%\ﬁﬁ.L:J:.J:;—

w8 w

Mrmuuyé&oﬁ) MM‘M\)L}MW\JWK}M\‘N‘)C&A\M‘

&/Uﬂi@r*f sl aasgis Jo ()

M,U\MWJM\N,W M\M\uﬁcgtd;y\wﬁwuujusju\;w of st as e L
Jwvj.ﬂuf&amw\jj\,a\@ngﬂL&Lc@:&;ww.mu)fao\gm)\w

U o 0 6 2 bl 2 Y1 o gl Slin] o s o oy 35,0 Gl 3

30 (it adsa 020 ol 23 ¢ Sladl 3 gana (Alie) calall sl delial 5 (63 ju gldad | liae Gald " e cin 7

(118 232)) 017 sbanst | dn g3 dlna | 5 oS0 elond Allia o(Jadl) e 38 58 5 & sasan s (ke cdinall L yall 45500 b Jlall) 8
) (960=

Lad il ool (ya 20 andfi ol ) el Gaa s g sine o (5 ke iS5 pilall Jla Gl )l 5 1S SN Caa g1l 8 & gl 9

Aladl e

24



SIBAWAYH Arabic Language and Education VVol.3 No.1 2022
elSSN 2716-5515 (21-39)

S o e am A ) s Ol gl Gadb A L G R b oLl e
i) gt e Uigtie Kk b Gy Uar il b 2l 520y it sl 1) Lo 25
o o) asn] wsied L A o Bl O S8 il ON  aliby e ) 48
JL':L;;@éig\;ﬂxg\ﬁg\:}g@\;uwwﬁwca;;,«:.sjwﬁaiupw‘\%y\%
e B3zl 35,0 W g Yy LB ot ey (Jip Y Akl s (ST e

il Bla < aileY) g

ol s (et I e LYl ) ks ot (A sl ) bl 5
g ) ity 1 sl Sl p ey saaadl bl Bl 3 W G 581 (& Y1 (k)
o shlL 3 paiall M\ oo ol oS0 cals o 3 Uyl adl bt e Lm 3l O3
G535 B e oy o slad) \M LIS k) sl 5ol e o 51 S (5, 1S,
o jlae) e ido\.?z.wi Ol Al sis .iu;;\,»}j 0355 o LasLias & el s;,m 5| Cadad
Dy Al s sl eliall Uy W18 3 ogli 001 pyede OF S sV 1L
“Color theory is a science and art unto itself, which some build ° (L
entire careers on, as color consultants or sometimes brand consultants.
Knowing the effects color has on a majority of people is an incredibly

valuable expertise that designers can master and offer to their clients”
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