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Abstract: In Chinese poetry, artistic conceptions (Yi Jing), i.e., the soul of poetry portrayed
beyond the words, has often underrated. This research explored the translatability of Chinese
poetry from the perspective of maintaining artistic concepts by applying Vinay and Darbelnet
‘s model, exploration of the strategies, and footnotes. Five ancient poems that contained
significant Chinese culture specific items were selected. The strategies utilized in the translation
of the ancient poetries from Chinese to English language were identified and described, in
addition to the thematic analysis used to analyze the content of footnotes and how artistic
conception was preserved in the poem translations. Findings showed that “equivalence” is the
most used strategy in the translation of the five poems, followed by “modulation”, “literal
translation”, “transliteration”, “borrowing and adaptation”. Moreover, the difficulty of poetry
translation from Chinese to English was identified to be mostly related to the elements that
reflected on the cultural and historical background. It was concluded that adding footnotes can
help to preserve the artistic conceptions and intentions of the source text without causing
confusion among readers in translating ancient Chinese poems. The findings could provide
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insights on the translatability of poetry and how footnotes help in maintaining artistic
conception and the intended meaning, emphasising on appropriate strategies for preserving the
artistic conception.

Keywords: ancient, artistic conception, Chinese poetry; footnotes; strategies

INTRODUCTION

For thousands of years, poetry has been one of the most popular literary genres (Fong,
2020). The history of Chinese poetry can be traced back to the Tang Dynasty 1200 years
ago (Crevel, 2008). Poem is a highly expressive type of text because it uses words to
convey thoughts, moods, and emotions (Munday, 2016, p.135). The TT of a poem
should convey the aesthetics and artistic form of ST and the implied meaning is
conveyed (Kenesei, 2010). When translating poems, the translator should adopt the ST
writer’s point of view to reproduce his thoughts, moods and emotions in TT to another
language (Munday, 2016, p136). Newmark (1988) pointed out that poetry is the most
personal and its unit, which is more important than any other text type (Newmark, 2009).

In Chinese poetry, the artistic conception & & (Yijing) is the soul of poetry

and therefore, plays a vital role in it. When translators translate Chinese poetry into
another language, they should also translate its artistic conception (Chen & Li, 2018).

Literally, & 1%(Yijing) means "the realm of meaning" (yi- meaning; jing- realm). In

English translation of & 3% (Yijing) is called artistic conception. However, this &= &

(Yijing) "realm of meaning" will not be clearly depicted on words but is beyond the
text. This requires the reader's active imagination and artistic experience to realize the
"realm of meaning"(Tang, 2014, p2). In the Chinese cultural tradition, "there is a

painting in the poem" (3945 H Shi zhong you hua) and "there is a poem in the

painting" ( B # & #F Hua zhdng you shi, which explains the common ground

between the two and is called an art form by Chinese poets and artists (Tang,2014).

Cultural context encourages diverse ways of thinking, viewing, speaking,
writing, reading, and listening (Kramsch, 1993; Yap, & Amini, 2020). In this regard,
poetry, as the earliest literature in China, originated from folk songs (Flanagan and
Zhurkina, 2003). Shi Jing is the earliest collection of poems in China, which can be
traced back to the eleventh century to the seventh century BC (Beecroft, 2019). In the
history of Chinese ancient poetry literature, many poets wrote ancient poems about
Chinese festivals, customs, and traditional culture of the festivals.

In China, poetry has been highly valued (Fong, 2020). Foreigners are also
interested in learning more about Chinese culture by reading English translations of
Chinese poems (Bai, 2012; Wu, 2014; Chia, 2012).

Furthermore, Chinese classical poetry possesses its own distinctive rhythm and
writing style as compared to English poems, and the aesthetic aspect of ancient Chinese
poetry that enables readers to interpret and imagine the implicit meaning beyond poetry
actively has been neglected (Zong, 2017). Theoretically the application of Vinay and
Darbelnet’s translation strategy would contribute to the quality (Amini, Amini, Alavi,
& Esfandiari, 2017; Amini, lbrahim-Gonzélez, Ayob, & Amini, 2015) of ancient
Chinese poetries, which the previous studies did not consider (Chan, 2006; Khoo, 2018).

It is often stated that poetry is untranslatable, and artistic conception disappears
in TT (Gao, 2001; Chan, 2003; Ding & Zhou, 2015; Chen & Li, 2018), as it is the most
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condensed, quintessence and connotation of the richest form of literature. In China,
these poems have accumulated a long history and culture but due to the great difference
between the Chinese and Western cultural backgrounds, there will inevitably exist the
chance of the omission of cultural information (Dan, 2006). Chinese poetry has
provided readers with artistic entertainment for interpreting the artistic conception of
poetry and a source for poets to vent their emotions (Ng, & Amini, 2019). because of

its profound artistic conceptions (2.3% yijing) (Zhou & Pan, 2020). But when translated

into English, the artistic conceptions in poetry inevitably disappeared (Chen & Li, 2018).
For the multilingual, the general perception of the English translation of the Chinese
poems is said to be plain and dull, and there is no room for poetic imagination (Tang,
2014).

Due to cultural differences (Alavi., Chow, & Amini, 2015) it is often difficult
to find English words that correspond to the imagery of Chinese poetry (Xie, 2014).
For a long time, the translation industry has always attached great importance to how
to effectively translate the artistic conceptions of Chinese poetry. Translation theorists
proposed that poetry translation is a difficult task because of the loss of poetic artistic
concepts in the translation process (Chan, 2003; Bai, 2012; Zhang & Mao, 2009).
Moreover, Chinese poems need readers to possess some cultural background
knowledge (Amini, Zahabi, Amini, & Hosseini, 2020) to understand the meaning (Dan,
2006). In this study, the “effective strategies” (James, Tan, & Amini, 2018; Wong, Tan,
& Amini, 2019).) in translating Chinese poems into English were explored as in the
past studies translating culture specific items did not receive much attention. The
following research questions were formulated:
1.What strategies are effective in translating Chinese poetry into English based on
Vinay and Darbelnet procedures?

This question was answered by analyzing the text and finding the most
appropriate strategies to translate the text in its most equivalence form.
2. How artistic conception is portrayed in English translation of Chinese poetry?

This question was answered by comparing the original text and the target text
(TT) to analyze if the poetic spirit and artistic conception was translated.
3.How can footnotes be used to maintain the artistic conception in translation of
Chinese poetry into English?

This question was answered by applying thematic analysis to study the type of
information in the footnotes.

LITERATURE REVIEW

Artistic conceptions

Artistic conception is a depiction that combines emotion and landscape, which can
bring readers into the imagination space (Zong, 2017). The concept of artistic
conception enables readers to explore the deepest feelings of the poet in a particular
landscape. Artistic conception is the essence of Chinese classical aesthetics. It has
become an important element of aesthetic creation and is widely used in Chinese poetry
and painting. The beauty of ancient poetry lies in the pursuit of images, and the poet
always conveys his personal feelings through various images rather than directly
expressing them (Chen & Li, 2018; Yap, Adeela Abu Bakar, Amini, & Rafik-Galea,
2018). Images help poets express implied thoughts, so that readers can interpret the
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meaning of poems through the combination of images and emotions depicted in the
poem.

"Indeterminacy” is the key to successfully reproducing the artistic conception
in Chinese poetry into English (Zhou & Pan, 2020). First, the translator must ensure
that he fully understands the meaning of the original poem. Second, the translator needs
to reserve enough imagination space for the target audience. It is essential to maintain
an aesthetic distance between the translated poem and the implicit meaning of the poem
(Zhou & Pan, 2020). If the distance is too close, it is considered that there is not enough
space for the imagination and participation of the target readers. Similarly, over-
interpretation often hinders the realization of the beauty of artistic conception.
Therefore, "indeterminacy™ is an important consideration when translating poetry
because it means that the source text (ST) cannot be completely converted into the TT.
Translation inevitably implies a certain degree of indeterminacy because the actual
meaning can only be interpreted according to the actual context (Palumbo, 2009). When
translating poetry, translators should reserve enough aesthetic space so that readers can
participate in the active interpretation and imagination of the implicit meaning beyond
the poetry. As a result, when the beauty of artistic conception is realized, the translation
is successful.

Translation of Chinese poems into English

Chinese poetry is characterized by philosophy and the semantic information of the ST
and its form are important aesthetic features in Chinese poetry (Chan, 2006). The
transfer of Chinese poems' spirit while retaining its meaning, style and unity into TT is
difficult when Chinese and English are from different language families. Similarly,
translators’ language proficiency and cross-cultural communication skills are found to
affect the imagery and artistic conception of poems, and the benchmark of aesthetic
evaluation of ancient poetry (Zhang, 2003).

The image and artistic conception of the poems are difficult to translate because
of allusions and images that are not replaceable. There is no perfect method in
translation of poems, but equivalence strategy can be used to retain the similar poetic
words and sentences at the textual level. Therefore, translating poems should leave
some room for imagination and allow readers to make up the meaning of the poem. The
artistic conception of the original poem can be transferred or reproduced in terms of
phonology, rhythm, emotion, and style (Zhang, 2003).

Poetry translation has played an important role in the cultural change of the
times (Bassnett, 2011). Despite the cultural and contextual differences (China and the
West). In poetry translation, common emotions can be exchanged, because the
emotions expressed in poetry can be unified in translation. The poems that are the
easiest to travel, involve the evocative emotion, not the evocative theme.

One of the translation procedures is adding notes. Notes may appear in the form
of "footnotes" and are additional information in the translation (Newmark, 2009).
Footnotes are used to help TT readers better understand the TT content (Ordudari, 2007).
Footnotes in the translation can take the form of a combination of explication and
compensation (to elaborate the implicit information in the ST) or a combination of
additional and compensation (to add new information). In poetry translation, TT is
accompanied with notes, glossary, and bibliographic tools, which can provide readers
with more information so that they can understand better (Newmark, 2009).

Five poems were selected as the ST about different Chinese cultural elements
and festivals. The festivals were the Spring Festival, Double Ninth Festival, Mid-
Autumn Festival, Lantern Festival and Winter Solstice. Different festivals have
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different kinds of customs, such as setting off firecrackers during the Spring Festival,
climbing the Double Ninth Festival, eating mooncakes during the Mid-Autumn Festival,
eating dumplings during the Lantern Festival, and eating dumplings during the winter
solstice to convey the beauty of ancient poetry and Chinese traditions.

The first poem is ‘Yuan Ri’ by Wang An Shi, a poet in Song dynasty. The
second poem, ‘Jiu yue jiu ri yi shan dong xiong di’ is by a Tang dynasty poet, Wang
Wei. Next, ‘Sheng cha zi yuan xi’ was written by a Song dynasty poet during the 1046’s
by Ou Yang Xi. The fourth poem, ‘Wang yue huai yan’ is by Zhang Jiu Ling, in Tang
dynasty. Lastly, researchers chose the poem ‘Dong Zhi’ which was written by a Tang
dynasty poet who is Du fu during the 767’s.

METHOD

Vinay and Darbelnet’s (1995) taxonomy

In this study, Vinay and Darbelnet’s classification of translation procedures will be used.
Vinay and Darbelnet (1995) proposed a set of translation strategies and procedures for
French to English translation. This set of translation strategies is widely used by
translations in other languages. They identified two general translation strategies: direct
translation, and oblique translation. Direct translation is synonymous with literal
translation, and it covers three strategies of borrowing, calque and literal translation.
Oblique translation is a synonym for free translation. It covers four strategies:
transposition, modulation, equivalence, and adaptation. The strategies would enable
researchers to reveal detailed translation strategies used in the conclusion and convey
meanings especially involving the cultural features from Chinese to English (Khoo,
2018).

Newmark’s (1988) footnotes as strategies

Peter Newmark (1988) proposed twelve strategies and adding footnotes is one of the
strategies (Ordudari, 2007) which is useful for concepts that readers may not be familiar
with, such as ST's cultural elements and background information (Haroon, 2019).
Poetry contains cultural elements in realization of the artistic conception and beauty of
ST culture to the world (Khei, 2019). Artistic conception is the essence of Chinese
classical aesthetics, and it hardly be adapted to TT culture (Chen & Li, 2018). Therefore,
in this study, footnotes are used to preserve the artistic intent by not adapting to the TT
culture, but to make TT easy for readers to understand.

Blight’s (2005) framework for analysis of footnotes

In this research, thematic analysis is used to analyze the content of footnotes. The
content in the footnotes is categorized into codes and themes to explore the “function”
(Yaqubi, Tahir, & Amini, 2018) of footnotes in translation by applying Blight’s (2005)
framework. Blight (2005) categorized footnotes into background information
(unknown geographic location, unknown historical background, unfamiliar symbolic
actions, unknown objects), linguistic information (figure of speech or symbols) and
interpretational information (confusing statements). The readers of the translation still
need some information to understand the text (Blight, 2005). In addition, footnotes are
usually linked to culture specific items (CSI), which will be transferred unchanged and
appear in the footnotes. Therefore, informative footnotes are used to enhance the
reader's understanding of TT and bring the text closer to the reader (Haroon, 2019). As
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for validation of the translations, five native Chinese speakers who have taken two
Translation and Interpretation courses at Bachelor’s level and therefore had some
theoretical understandings of translation, were selected to check the content validity.
Modifications were made based on the feedback from the raters.

ANALYSIS

This section discusses the results of using translation strategies and frequency.

Strategies

Borrowing
4%

Literal translation

19%

Equivalence

39%

Modulation

19%

Translteration
19%

m Equivalence  m Transliceration Modulation Literaltranslation = Borrowing

CHART 1: Frequency of strategies

Equivalence

Equivalence (39%) was the dominant the procedure used amongst the other translation
strategies to translate poems. Equivalence strategy utilizes different stylistic and
structural methods to create an equivalent text from ST that is usually used in relation
to translating idioms, proverbs or fixed expressions to TT (Walinski, 2015).

Table 1: Equivalence Strategy used in translation of poems from Chinese to English

ST TT Back Translation
FAFE ORI Last lantern festival, EEMTE

- L (Zuihou de yuanxiao jié)
(Qunién yuan ye shi,)

BEK A L= 2 Theroadaheadis — giggser] | MBIEM 44075 , 8
confusing. Where can ,
(Lit mi hé chu jian san | S€ e Sangin? BEEILE
ain) (Qian 1t mi luan, wo yio zii shén me
di fang, cai néng gou kan dé jian chdo
ting?)

‘EF JTIR )’ (Qunidn yuan yé shi,) in ST is translated as ‘Last lantern festival’.
The original ST of the poem uses ‘ JT& K (yuan yé shi) which is known to have several
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alternate names including lantern festival, last day of Chinese New Year or Chinese
Valentine’s Day as on they all fall on the fifteenth day, and traditionally marks the end
of the Chinese New Year. It is also the return of spring and symbolizes the reunion of
family. Thus, most suitable for this context and to maintain the artistic concept of ST
to TT, ‘lantern festival’ was used as Chinese speakers usually associate the last day
with ‘lantern’s festival’ as the closest natural equivalent to the ST.

The phrase ‘B4 ... (Lo mi hé chu jian...) was translated as ‘The road
ahead is confusing...’. This equivalence strategy was used here as, ‘B&iX’ (L mi)

means ‘lost on the road’ and “{a] 4k il.” is ‘will appear’ in ST. Equivalence to this would

be ‘The road ahead is confusing...” to convey the sense of ‘confusion’ in navigating
through the challenges. This transfers the meaning and artistic concept in an
understandable way to the TT.

Modulation
Modulation is a form of information obtained by changing views (Munday, 2001) by
introducing semantic changes or perspectives.

Table 2: Modulation Strategy used in translation of poems from Chinese to English

ST TT Back Translation

NBABIZILA RS | Miss my brotherson - ge25 1 5 1 B B SR 25
Double Ninth Day

(Jit yué jiti ri yi shandong (W0 zai jit yué jiti ri sTnian wo de

xiongdi) xiongdi)

BBRBE AL ATter the heavy snow,  zr & v /= | REEIRBERIER
| came to the Dan He
place with crutch FriE2 it

(Zhang 1i xu€ hou lin dan
he) (Zai da xu¢ zhi hou, wo zht zhe guai
zhang 1ai dao dao jia sud zai zhi di)

‘HBABAZILZR W5 (Jin yué jit i yi shandong xiongdi) was translated as
‘I miss my brother on Double Ninth Day’. Modulation changed the semantic structure,
as in the ST the subject is ‘LB 7LH’ and the object is ‘755" (xiongdi). The subject

is ‘I’ and the object is ‘5L 55  (xiongdi). Therefore, when it is translated without
modulating the structure, the TT is grammatically incorrect.

‘After the heavy snow, I came to the Dan He place with crutch’ was the
translation of “®#FE 1% A2 (Zhang 1i xué hou lin dan hé) where the subject ‘I’ is
omitted but the poet following the previous line, as the reader would know the subject
is the first person pronoun.

Transliteration

Transliteration is a process of translating letters and symbols of one language into their
approximate equivalents in another language (Munday,2009).
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Table 3: transliteration strategy used in translation of poems from Chinese to English
ST TT Back Translation
ST ERBEmE In Jiang Hu, everything here still - g5 5225573 |, B2 REH SR

remains but | am old

HEHEIABE—DPARET

(Jiangshang xingrong (W5 lit lud zai jiang ha, zi ji zha

wu du lao) ] LSy o
zhe xing mao, hdo xiang zhi you wo
y1 ge rén shuai ldo le)

BT 5 -ERRE £E5F- Y

h hazi R BE &
guer;?] Cxa}il-Yuan X" Sheng Cha zi- Yuan Xi"
yang Ouyang Xiu Sheng Chazi-Yuan Xi"
Ouyang Xiu

71’ (jiang) was translated as ‘jiang hu’. In ST <51 is an abbreviation of
‘jiang hu’, a place where the people live far away from the imperial court and the
ruling class.

In the other example, ‘& F-7t% KKPH* (Sheng Chazi-Yuan Xi "Ouyang

Xiu”) is the name that only exists in Chinese culture. Hence, it is translated using
transliteration without changing the meaning.

Literal translation
Literal translation means translating segments word by word from ST to the TT (Hatim
& Munday, 2004).

Table 4: Literal Translation Strategy used in translation of poems from Chinese to English

ST T Back Translation

AEATKIA, the moon and the TIghts 5 SERIAT K ADATFEE

(yue yu déng yTjiu) stil remained. (Yueliang hé déngguang réngran

clnzai)

EBHSLEESL _ BRAO— Nt gL ZRE—ERL.
Knowing my brothers SN = s e
must have climbed the (quéshdo yirén daizhe shanzhiyu yiqi

(Méi féng jiajié bei s1 qin). pashan)

high mountain.

‘H5JTH#IH (yue yu deng yijin)’ was translated literally without affecting the
meaning and the artistic conceptions of the poetry as A (moon), 5 (and), 47T (light) and
#IH (still remained) have the same denotative meaning in English.

In ‘&N BB S AL (Méi féng jiajié béi sTqin)’, the words ‘XE 4 (know)’, It
55 (brother)’, ‘& &4k (climbing the mountain)’ have the same denotative meaning in

English. Thus, translating it literally would not change its meaning and artistic
conception.
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Borrowing
Borrowing involves using the same words or expressions in the TT. This means that the
foreign phrasing or words are directly translated to TT (Munday, 2009).

Table 5: Borrowing Strategy used in translation of poems from Chinese to English

ST T Back Translation
2% Winter solstice EE
(Ddngzhi) (Dongzhi)
AANBIZILZA 3 Missing my brothers £ 11 5 h R B 556
v T TV SR on. . TV o \
E(Jit_)un}g/g?)]lu ri yi shandong Double Ninth Da (Zai jit yue jiu ri sinian xiongdi)

‘2% (Dongzhi)’ is a traditional festival from China, borrowed to TT as Winter

solstice. ‘JLHJLH’ (Jit yué jiu ri) refers to a festival day in China, whereby people
would climb the mountain and wear dogwood to cherish the memory of their ancestors
and pray.

Analysis of footnotes
The information in the footnotes was categorized into three themes, namely background

information, linguistic information, and interpretational information. Under each theme,
code is generated based on the type of information in the footnote.

Table 6: Thematic analysis of footnotes used in translation of poems from Chinese to English

Themes Codes Examples
Background unknown Dan He refers to where Taoism is located.
information  geographic

location

Zi Cheng refers to a palace in the Tang dynasty.

San Qin refers to an imperial court in Xi'an at Shan Xi

unknown Yuan Ri in Chinese tradition refers to New Year's Day.
historical

background
Double Ninth Festival is a festival that advocates the establishment

of an atmosphere of respect and love for the elderly in the society.

Lantern festival or the Spring Lantern Festival is a Chinese festival
celebrated on the fifteenth day of the first month in the Chinese
calendar.

Mid-Autumn Festival is a festival meaning reunion, and it is more
about children coming back to visit relatives.
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Winter Solstice is a traditional Chinese folk festival to worship
ancestors
unfamiliar Tao: Taofu is an ancient custom in which people wrote the names
symbolic of two gods on peachwood boards and hung them by the door to
actions suppress evil spirits.

On the Double Ninth Festival, wearing dogwood plants and
climbing mountains, helps to prevent diseases and avoid disaster.

During the Mid-Autumn Festival, the moon is the brightest and
fullest, and people enjoy the moon with their loved ones. (full
moon is a symbol of reunion)

unknown Dogwood plants: have cleansing effect
objects
Tusu: refers to a wine originating from ancient times.
linguistic figure of Jiang refers to Jiang Hu where the people far away from the
information  speech or imperial court and the ruling class
symbols

Xing Rong refers to form and appearance

Ming Yu refers to the sound of collision caused by the jade worn
by officials in ancient times.

interpretati  Confusing “The sentimentalist” refers to people who have strong emotional
onal statements feelings and is an equivalence of Qing ren. Qing ren (1% .A) literal
information

means lovers but, in this poem, it refers to the author as a
sentimental person.

“Dressing in nightgown feeling the dew” in this poetry means the
protagonist stayed outdoors too long until the dew wet his
nightgown.

Background information

The first subcategory under background information is ‘unknown geographic location’.
As TT readers may not necessarily be familiar with landmarks or the terms used for
dwellings in the ST. For example, ‘Dan He’ refers to where Taoism is practiced in
China. ‘Zi Cheng’ refers to a palace in the Tang dynasty in China. ‘San Qin’ is often
used to describe an imperial court in ‘Xi'an’ at ‘Shan Xi’. All these examples are
important in Chinese culture and there is no equivalence for them. Hence, the artistic
conception and meaning is retained in the poems by explaining these terms in the
footnotes.

Next type was ‘unknown historical background’, explanations to know how the
historical background fits the context (Blight, 2005). For example, “Yuan Ri’ refers to
New Year's Day. The ‘Double Ninth Festival’, a festival that advocates respect and love
for the elderly in the society. The ‘Lantern festival’ or the ‘Spring Lantern Festival’ is
another Chinese festival celebrated on the last day of Chinese New Year, which is the
fifteenth day of the first month in the Chinese calendar. ‘Mid-Autumn Festival’ is a
festival to celebrate reunion of families and ‘Winter Solstice’ that is a traditional
Chinese folk festival to worship ancestors by making and eating glutinous rice balls.
The usage of footnotes will help prevent the TT reader from assuming the wrong
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meaning and retain the ST artistic conception by not adding too much information in
the TT.

Furthermore, as the symbols in poetry may not make sense to the target readers,
by adaptations based on the target reader’s culture, the artistic conception and the
intended meaning will be lost (Blight, 2005). Therefore, one of the subcategories under
the background information was identified as being ‘unfamiliar symbolic actions’ to
retain the intended meaning and artistic conceptions. For example, in ‘7t H’ (New
Year’s Day), the symbolic action in this poem is writing names of two gods on Taofu
to suppress evil spirits. The action here is an ancient custom which people practise
during the first day of new year. In /LA JLHAZILZ 526> (Missing my brothers on
Double Ninth Day), the symbolic action is people wearing dogwood plants and climb
to the top of the mountain for praying. This is a custom on this festive day to prevent
diseases and avoid disasters. In ‘22 H}fiz> (Looking at the moon, thinking of you), the
symbolic action is to watch the moon with loved ones as the moon is the bright and full
on this day. All these actions are important in Chinese culture, but target readers may
not be able to understand, so all these symbolic actions are explained in footnotes to
help readers better understand the poem.

Finally, ‘unknown objects’ were identified as culturally related objects that are
only unique to a culture. For example, ‘Dogwood plant’, a plant that has a cleansing
effect in Chinese culture. ‘Tusu’ refers to a most popular type of wine from ancient
times in China. Additionally, these objects from ancient Chinese could also confuse and
present-day readers if they are left unexplained.

Linguistic information

Figurative language in poetry may not be understood correctly if it is translated into
another language without adjusting. If figurative language is translated with a
descriptive phrase, the aesthetic aspect of the poetry is not achieved (Liu & Zhang,
2005). In Chinese poetry, if the figurative language is translated into descriptive phrases,
the rhythm and writing style of ST cannot be maintained. With explanation when
translating figurative language, the target reader may understand or recognize the

expression of figurative terms better (Blight, 2005). For example, ‘% £ (Winter

solstice), the word ‘Jiang’ refers to people who are far away from the imperial court
and the ruling class. It was translated using transliteration strategy while the meaning
was explained in the footnotes. ‘Xin rong’ refers to form and appearance. It also has
another meaning of ‘describe’, but this is not the intended meaning of the term used in
the poetry. Thus, it is explained in the footnotes. Another example, ‘ming yu’, refers to
the sound of collision caused by the jade worn by officials in ancient times. When
talking about ‘ming yu’. The Chinese would associate ‘ming yu’ with jade pendants. In
ancient times, people tied the jade pendants around their waists. The sound of two jade
pendants colliding can be heard when ones make moves. Adding footnotes to adjust the
text made the meaning simpler and to understand as suggested by Blight (2005).

Interpretational information

Poetry is a kind of meaning-based translation, which requires translators to have a good
understanding of ST (Kenesei, 2010). Due to the unique rhythm and writing style of
poetry, TT cannot be too long or descriptive (Dastjerdi, Hakimshafaaii, & Jannesaari,
2008). Therefore, target readers may have different interpretations of TT when it is

short and concise. For example, in ‘€€ BRI’ ‘Looking at the moon, thinking of you’,
the term ‘the sentimentalist” may confuse readers, because the literal translation of
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‘gqing ren’ is ‘lover’. The intention of the poet is to describe the protagonist as someone
with strong emotions, and the term refers to the poet himself. Another example is
‘Dressing in nightgown feeling the dew’. The purpose of this phrase is to tell the reader
that the protagonist of this poem stayed outdoors too long until the dew wet his
nightgown. This phrase has an implicit meaning, that is, the protagonist could not sleep
all night and went out to watch the moon while thinking of his loved ones. These
“confusing statements” may lead to misunderstanding the meaning of the poem (Blight,
2005). However, if the translator adds interpretation in the TT, the artistic conception
could be lost, because the function of the artistic conception is to provide space for
imagination.

DISCUSSION

From the analysis, equivalence was the most used strategy, followed by modulation,
literal translation, and transliteration when translating the five poems. When there was
ST equivalence in the TT culture, the equivalence strategy was used to maintain
faithfulness to the ST producer (poet). Moreover, modulation was used to translate ST
in the correct grammatical order in TT. When ST could be directly translated into TT
that maintained ‘sense’ and it sounded ‘natural’, literal translation was used.
Transliteration strategy was used to translate the name of a place or object that existed
only in ST culture. The least used strategy when translating the five poems is borrowing,
which was only used to translate the names of festivals. Adaptation strategy was not
used to avoid loss of the artistic conception and intended function.

The difficulty of poetry translation is due to the elements that reflect the cultural
and historical background. While maintaining the artistic conception and intention,
translators face difficulties in translating poetry. Many studies have shown that poetry
translation is impossible, and poetry is not translatable (Gao, 2001; Chan, 2003; Ding
& Zhou, 2015; Chen & Li, 2018). Adding footnotes can help to preserve the artistic
conceptions and intentions of ST without causing confusion among readers. This
finding aligns with previous studies emphasizing the use of footnotes to add information
and enhance the reader's understanding (Ordudari 2007; Haroon, 2019).

CONCLUSION

This study used Blight’s (2005) framework to analyze the elements in footnotes and the
findings revealed that the information contained in the footnotes was background
information, linguistic information, and interpretational information. With the help of
footnotes, translators were able to express the cultural beauty of the Chinese poetry to
the target readers and the artistic conception of ST was retained in the TTs to let the
readers imagine the setting and feelings in the poem. It can be concluded that in this
study, a successful poetry translation was defined as perseverance of the artistic
conception in the target language. Since this study shed some light on the application
of Blight (2005) footnotes framework, further research could be conducted to analyze
the effectiveness of the framework in translating prose.

By application of Vinay and Dalbernet taxonomy on ancient Chinese poems and
maintaining the artistic conception, further research on children literature could be
conducted to explore on the effectiveness of this application. Children's literature may
involve texts and images that could have culture specific meanings, character names,
and nursery rhymes which may only be distinct to Chinese culture and background that
are unfamiliar to TT readers.
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APPENDIX

Poems, translation, backtranslation and strategies used
Poem 1

English

Zai nuanhuo de chin féng
chut 14i le xIn nian, rén
men h€ zhe xIn niang de t
st jit

ST TT Back Translation Translation strategies
CAY; New Year’s Day BN S —R Equivalence
VUi R Wang An Shi Chin jié zhdng de di y1 tian
uan Ri TxA
T=h Wang'anshi
Wang'anshi Transliteration
e | | | Mo
?uﬁocﬁgu shéng zhong YT | veo has passed B —FdET Equivalence
Zai zhén zhén hong ming
de bao zht shéng zhong, jiu
de y1 nian guoqule
HRNSRIENBH -tl)—rt:flgejf/\t/ Dreeze | EmAIMENGRTH | auvalence
Dong feng song nuin | people drink Tusu | %, A IBETAAIE 5
u E Transliteration (Tu su

- a type of wine)

jio fa

Rén men zdng shi ba jiu de
tao fu qu xia, huan shang
Xin de tao fu.

F 1175 i B e 1sing sun Shines | 5teo A FRRIRAE TR | Faulvalence
Qian mén wan hi tong | oo oanas OTTAMITES 1y,
tong ri Chii shéng de tai yang zhao

yao zhe qian jia wan hu
JE oy S IEE s E:;;ﬁgvigg dogarms AMI1ERBIAR MR | Modulation
Zong ba xin tdo huan |\ e oy ones T, # EXAIBERF Equivalence

Poem 2

ST TT Back Translation Translation strategies

(LB ARBZILZR | Missing my brothers ENBNAESRE Modulation

on 735 i vue 5t 1l sinian Borrowing(name of
) Double Ninth Day juyue festive day)
B U TVE : xiongdi . .
Jit yue jiu ri yi Wang Wei i Transliteration
shandong xiongdi” T4
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T4 Wang wéi
wang weéi
1. hER S NRE Bei_ng alone in ME—ALZSE# S Literal translation
Di zai yixiang wei yi | orcignland asa Duzi yirén zii yiguo
y ke & y solitary guest, ytaxiang yig
2. s EERE. | particularly miss my EXATHEE R Modulation
Méi féne fiaii6 boi <1 kin on this festive o
&1 feng Ji;ape €1 SI day. SIHRIRAL
qam. Zai zhege jiéri li, wo zui
xidngnian wo de jiarén.
3. EH RS Knowing my brothers MERLE—FEDZE Literal translation
Mei fong jigiie b‘il - | must have climbed o
crte gJTnaJ cbers the high mountain, TEW,
qu. Zhidao wo xiongdi yiding
yijing pa shangle gaoshan,
4., SRR = — AL Among them wearing | gr/»— A #7221 255 —z2 | Equivalence
Bin cha zhiivil shio dogwoods, one was Literal translation
Irényu missing. €.
yren. quéshdo yirén daizhe
shanzhiiyl yiqi pashan.
Poem 3
ST TT Back Translation Translation strategies
EBF-TH) "Sheng Chazi-Yuan (EBEF-TH) Transliteration
o Xi" o
BKBEH@ Ouyang Xiu E’KBEW%
“Sheéng cha zi-yuan x1”
ouyang
1. EEITCRN, Last lantern festival, BEEMTE Y Equivalence
(Qunian yuan yé shi,) Zuihou de yuanxido jié
2. T e, _the ﬂ_ower_market_’s EFTEIHNIT G E X—R Literal Translation
(huashi déng ra zhou.) | lights illuminated like o
day. B,
Huahui shichang de déng
xiang baitian ytyang zhao
liang.
3. H MRk, As the moon peaked, W B = AT TR I Modulation
(Yu}é]_Sha,ng lii Dang yuéliang dadao
shaotéu,) dingféng shi
4. ANAESE couples rendezvous BEEEW RS, Literal translation
(rén yuﬁ \huénghﬁn after dusk. Huéanghtin hou dui fufu
ou.) huihé.
5 AL, This lantern festival, XA TR Equivalence
(JTnnlé.n yu?in Yé Shi,) Zhége yuénxia—lo _]lé
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Bukan ying shou zeng,
hai qin méng jiaqi.

moonlight, may we
reunite in our dreams.

i, BEENER

R,
Tai nan ba méili de
yuéguang jido géi ni, dan
yudn women zai meéng
zhong chong ju.

FhE

English
6 B EMTHIH. the moon and the B = MIT A RIZTE. Literal translation
(yué yii deng yijiu.) lights still remained. Yuéliang hé dengeuing
réngran cunzai.
7 FREEA - the abse’ncg (l)f thg last BREEENTZHABL Equivalence
(Bujian qunian rén,) year's beloved, T
Danshi qunian x1n'ai de rén
xiaoshile,
8 BiRErH, tears soake_d the_ REEETERNMHT Literal translation
(1&i shi chiin shan xiu) | sleeves of their spring Yanléi jintoule
attire _ _ .
chtinzhuang de xiuzi
Poem
ST TT Back Translation Translation strategies
(8 B Rsi) Looking at the moon, EZAS  AEAMR Equivalence
« . thinking of you \ a
Wangyue hfflyuan Zhang Jiuling Kanzhe yuel;aing, xidngzhe
gk LiE Transliteration
Zhangjitiling KRS
Zhangjitling
1. | B EABRH, REHRL As the moon shines WS REEAS Equivalence
AR on the sea, =i
Haishang shéng in the distance you | it , IREEDZX
mingyué, tianya gong share thlhs moment 7.
ci shi. with me. Dang yuéliang zhaoyaozhe
dahai,
zai yuan chu, ni yu wo
fenxiang zhe yike.
2. | BNEEK, EZHE The sentimentalist LBRMEE , S Equivalence _
A, resented the long N Literal translation
Qingrén yuan yéo yé, night, stirring T R=. Equivalence
jing xiqi xiangs. lovesickness. Lianrén yuan manchang de
yéwan, j1 qile sTnian.
3. | KA eI, HEAR Unlit candle to HAXFIE A=k Equivalence
TV cherish the moonlight - " | Literal translation
Mié zha lian guang | Pouring in, dressing AR K.
min, pi yT jué [ z1. in nightgown feeling Chu1 mi¢ lazhu, yuéliang
the dew. zhao jinlai, chuanzhuo shui
pao ganshou lushui.
4. | NEEB T, L5 Impossible to hand A ENR B Ry | Equivalence
BN you the beautiful
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Poem 5
ST TT Back Translation Translation Strategies
(&) Winter solstice (BE) Borrowing
Dongzhi Du Fu Dongzhi Transliteration
M MEH
dufu dufu

1 | #=52pKkNE
Nién nian zhi ri zhang
wei ké

Every year‘s winter
solstice, I’m always
stay as a guest

BFIZLEXR , RL=2
TESMb R

M¢i nian dao dong zhi zhe
tian, wo zong shi zai wa idi
zuo ke

Equivalence

Literal translation

2 | RRFHRBAA
Hu hii qiéng chéu ni
sha rén

Killing people with
poverty and sorrow

FATTERIRIR , B
FRMBE | i EREE
L IFN

W de shén qing huing
huédng hi hi, yinwei qiong
kun hé chéukd, jian zhi
kuai yao mo chan si rén.

Modulation

3 IERAEmE

Jiangshang xingrong

In Jiang Hu,
everything here still

FTRFERELH , BERE

Transliteration

Wit ddt lio remains but I amold. | FEH , HFEIABE—TA Equivalence
RET
W lit luo zai jiang hu, zi
ji zha zhe xing mao, hao
xiang zhi you wo y1 geé rén
shuai lao le
4 | TR BB Some customs in this | 7¢ix o JE— e A 2p2 & | Modulation
Tian bian féngsu zi world are close to s .
xiang qin each other EFS i Equivalence
Zai zhe¢ tian ya, y1 xi€ feng
su fangfu shi ge zi qin jin
5 | BBERIE A After the heavy snow, | s x@E 2=  itmigst | Equivalence
Zhang lf xu¢ hou lin | | Came to the Dan He o .
& place with crutch FEE R L b Modulation

dan he

Zai da xué zhi hou, wo zht
zhe guadi zhang 1ai dao dao
jia sud zai zhi di

Transliteration

6 | wEgRssE
Ming yu chéo lai san zi
chén

Officials just left
Zichen palace with
the sound of Mingyu.

ERELFENIE, BB
B RN S L& ER
BFE, B TERR
Gong dian Ii bian zdo chao
gang san, na Xi€ guan yuan
men de shén shang xiang
zhe pei yu de shéng yin, 1i
kai le zi chén dian

Equivalence
Modulation

Transliteration (Zi chen
- name of palace)
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Lu mi hé chu jian san
gin

confusing. Where can
| see the Sanqin?

B, FTeEREBNEE
Qian It mi lvan, wo yao
zai shén me di fang, cai
néng gou kan dé jian chao
ting?

English
O R To—~F At thtiS tlime, m)|,/1 heart KR |, OB T R — Modulation
- PRI W S S was broken with no
Xin zhé ci shi wi yicun inch left ~+
Zhé shi hou, wo xin sui
lido bu shéng y1 cun,
BT 4b 1, = 2= The road ahead is FIBRIKE,  REE/H4 i | Equivalence

Transliteration (san gin
- name of a place)
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